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In the lushly chintz music room of the Boyd’s family homestead, Nigel
Helyer’s 8-track sound installation, Milk and Honey, references the biblical
book of Exodus whose poetic language is in stark contrast to the prosaic
diary entries written by colonial settlers in the 1880s. The murmuring of
voices, the humming of the bees, the sound of waves lapping against a bow,
transports listeners into a poignant and resonant sonic space. In the evening
we all wander down to the riverbank and, as night falls, listen to the voices of
Robyn Backen’s performers (Plank) echoing across the river, reporting the
weather from a century and a half ago. Flickering torchlight occasionally
illuminates the scrubby hillside, throwing up strange shadows, as a ghostly
procession of performers climbs the hill, to disappear mysteriously into the
blackness.



